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THURSDAY, JUNE 1. 


Scene, Messrs, D’Almaine’s Shop, Scho 
Square. 


Mr. D’Atmaine, Mr. Mouppy-prarn, Mr. 
CuassicaL, Mr, Mustcan Wortp. 


Mr. Musical World. Good morning, Mr. 
D’Almaine. 
Mr. Classical (from the country), who is 


I have brought my friend, 


desirous of availing himself of some of the 
good points of your catalogue—that is, if 
you have any that you can conscientiously 
recommend as such. 

Mr. D’Almaine. Why, sir, as our house 
is the longest established, and most compre- 
hensive in London, I think we are as likely 
as any to be able to serve you with some 
Besides, Mr. Muddy-brain, 
one of our ancientest and most respected 


sterling music. 





customers, has, doubtless, told you 

Mr. Muddy-brain. I have told nothing, 
sir ; but shall be happy to assist in point- 
ing out, to the best of my ability, what I 
consider the best features of your catalogue. 

Mr. Musical World. Well, Mr. Muddy- 
brain—my friend, as his name at once de- 
clares, “ goes for” the classical, and eschews 
theflimsy. Any thing classical, old or new, 
will be acceptable—but no twaddle under 
the garb of antiquity, or rhodomontade 
decked in the plumes of modern Jeune- 
France-ism will suit his book. 

Mr. Muddy-brain, Well, sir, there are 
the works of Kozeluch 

Mr. Classical, Twaddle, sir, twaddle to 
the back bone ! 

Mr. Muddy-brain. What, sir, Kozeluch 
twaddle ? 

Mr. Classical. Aye, sir, twaddle, and no 
better. Kozeluch had just sufficient musi- 





cal skill to avail himself of the ordinary 
notions of his day, and just enough fluency 
to spin long sonatas out of them. But his 
invention was as barren as barrenness, and’ 
his fancy as dry as a stick. Kozeluch was 
a vain man, nevertheless, as a well-known 
anecdote testifies. Once upon a time, he 
was at a concert with Haydn, during the 
performance of one of the symphonies of 
-Mozart.— How is it, brother Haydn,” said 
Kozeluch, “ that we” (mark that, we— 
Kozeluch and Haydn ! !)—“ How is it that 
WE never do these things.”——“ Because we 
can’t, sir,” was the modest and cutting reply 
of Haydn. None of your Kozeluchs if you 


Mr. D’Almaine. We have, sir, and of 
late it has been much in request. Some 
years ago, (after it had lain neglected on 


sour shelves for two-and-twenty years), Mr. 


D , an enthusiast for Dussek, took it 
into favour, and recommended it in all 
quarters. Among others, he showed it 
to Mr. Sterndale Bennett (then an academy 
student), who executed it, in magnificent 
style (so I am told), @ prima vista, and 
was so delighted with it, that he introduced 
it into the Royal Academy, where it has 
since been a favourite piece. I am informed, 
by those competent to judge, that it is the 
finest composition of Dussek. 











_ Mr. Musical World. I know it well, 
sir. I have had a foreign copy in my pos- 
session for many years. L’Invocation is 























please. 
Mr. Muddy-brain. I can see you and I 


shall never agree. What say you to Bom- 


tempo ? dedicated to a Madlle. Betsy Ouvrard, and 
Mr. Classical. Worse still—twaddle out- | numbers Op. 77 among the works of Dus- 
twaddled. , sek. Dussek was one of the greatest 


geniuses that ever wrote music for the 
pianoforte — perhaps, indeed, considered 
exclusively as a pianoforte writer, he ranks 
No. 2—that is, next to Beethoven, who, of 
course, must be considered as No.1. Had 
Dussek been as great an artist as he was a 
genius, he would have been second to none, 
not even to Beethoven ; but he was, as Men- 
delssohn once remarked to me, a prodigal, 
and, oftener than otherwise, lavished the 
great resources with which Nature had en- 
dowed him on unworthy objects. Dussek 
was at once the finest and most popular 
pianoforte composer of his day, a rare com- 
bination of two seemingly irreconcileable 
qualities. He was not so finished a mu- 
sician as Steibelt—not so learned as Woelfl, 
but he had neither the habitual trifling of 
the one, nor the pedantic stiffness of the 


Mr. Muddy-brain. Oh! indeed. (aside) 
Poor idiot !—What say you then to Von 
Esch ? 

Mr. D’Almaine. Aye, sir, Von Esch was 
a very popular writer in his time. 

Mr. Classical. Von Esch was the Herz 
of his day. A pretty variation-spinner— 
not without elegance— not without fancy— 
but his music, to an educated modern mind, 
is incapable of producing a solitary sen-' 
sation. 

Mr. Muddy-brain. Sir, you are incorri- 
gibly classical—I have done with you. Mr. 
Musical World—try your luck with your 
stiff friend—your taste may be more pro- 
pinquitous. 

Mr. Classical. Have you not, Mr. D’Al- 
maine, a sonata by Dussek, called L’Invo- 
cation ? 
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other ; and his music (that is, the best of 
it) is far more interesting than that of either 
of those distinguished masters. L’Invoca- 
tion is his last work. He wrote it when 
with Prince Talleyrand, in three nights ; 
the whole of the first movement, that burst 
of passionate beauty, in one night! Mali- 
cious report asserts that he was in a con- 
tinued state of intoxication while composing 
it. Certain it is, however, that he was in 
an ill state of health—disappointment had 
sapped the springs of his existence, and he 
was fast wearing away. This glorious 
sonata, which, though it contain a few 
blemishes, preponderates above almost every 
composition of its kind in infinite beauties 
—in a wonderful flow of ideas—in grandeur 
of effecta nd in incessant variety, made 
interesting by unswerving continuity of 
feeling, may appropriately be termed the 
“ Song of the Swan.” One would imagine 
that a foreboding of his death had given 
birth to this, the noblest inspiration of 
Dussek’s prolific pen. L’Invocation is a 
veritable mythicism. It says, as plainly as 
words could speak it, and far more ear- 
nestly :—‘* What a life I have led—what 
a genius I have wasted—what might Dus- 
sek have been, had he been worthy of being 
Dussek. Could I but live my life again, 
what beautiful things I would create—I 
would earn for myself a place in the uni- 
versal mind, by the side of my friend 
Mozart! But now, alas! I am dying— 
Azrail* has his gripe of me—poetry, and 
music, and love, are for me no more—the 
truth of truths will soon be revealed—to- 
morrow I shall cease to breathe, and on 
my tomb the Spirit of Memory will 
write: — Here lies Dussek — who was 
born Dussek — who lived not Dussek 
— who died yearning to be Dussek, and 
not altogether vainly, for, in his death- 
hour, he prodwed the Invocation !> 
—Poor Dussek! Mozart said of him :— 
‘* Dussek could beat us all if he pleased, 
Haydn only excepted.” Mozart wrote the 


* The Mohamedan Angel of Death, who comes 
to the bedside of dying men, takes away their souls, 
and carries them for trial to the supreme tribunal, 
—Kurroglou. 





greatest part of Don Juan at Dussek’s 
house, in the garden, during which period 
the friends emptied many a bottle of cham- 
pagne together. Poor Dussek! The Jnvo- 
cation, however, is a mighty grasp at 
immortality ! 

Mr. Classical. By all means, Mr. D’Al- 
maine, let me have six copies of the Invo- 
cation, and any others of the sonatas of 
Dussek that my friend Mr. Musical World 
may consider worth a place in my library ; 
also let me have the best you print of 
Steibelt and Woelfi—but none of Kozeluch’s 
or Bomtempo’s. 

Mr. Muddy-brain. You are obstinate, 
sir. ‘ 
Mr. Classical. Constitutionally so, 

Mr. Muddy-brain. You will never, then, 
be a fair judge of music. 

Mr. Classical. Perhaps so. I think dif- 
ferently.— Have you no modern English 





compositions worth mentioning, Mr. D’Al- 
maine ? 

Mr. D’Almaine. We have a book of 
nine sacred songs, dedicated to Mr. Stern- 
dale Bennett, composed by Edward Loder 
—will they suit you ? 

Mr. Classical. Who 
Loder ? 

Mr. Muddybrain. A very over-rated 
young man, sir, like many of our vaunted 


is Mr. Edward 


native composers of modern times—not one 
of whom is fit to clean Dr. Arne’s boots. 

Mr. Classical. I know nothing of Mr. 
Edward Loder ; but I know enough of Dr. 
Arne to recognise him as a muff—(student’s 
phrase). 

Mr. Musical World.—There are many 
admirable things in Mr. Loder’s sacred 
songs, though they are not altogether im- 
maculate—but few modern things of the 
kind can compare with them, 

Mr. Muddy-brain. I wholly disagree 
with you. These songs have been so much 
puffed by some of the intimate friends of 
the composer, who write for the papers, that 
the public are blinded to their real merits— 
and Mr. Loder’s head is fairly turned with 
excess of adulation, as I shall endeavour to 
show, if you permit. 





(To be continued.) 





PILGRIMAGES IN LONDON. 
Concluded from last week. 


In 1710, being then twenty-six years old, he 
makes his first visit to England, staysa year, writes 
an opera, and is so flatteringly received that in 
1712 he repeats his visit, and, receiving a pension 
of 800/. a year from Queen Anne, quite forgets Ha- 
nover. But kings, says the adage, have long arms; 
and two years atterwards he found this to his dis- 
may, by the Brunswick dynasty ascending the 
throne. For a time he is unwilling to appear at 
court, but at length peace is made by a stratagem, 
and his emoluments are gradually increased to 6007. 
ayear. He is now frequently found at the house of 
Mr. Adams, at Barn-elms, and at the Earl of Bur- 
lington’s, where he meets Pope, Arbuthnot, and 
Gay under the greatest disadvantage that a proud 
man can possibly labour—that of speaking a broken 
language. He may also be traced to a residence of 
a different kind—to a ruinous house in Aylesbury- 
street, Clerkenwell, tenanted by Thomas Britton, 
the famous musical small-coalman, where it waz 
the fashion for the rank and wealth of the day to 
meet in search of musical pleasure. At this house 
Handel’s leader, Dubourg, then a boy, was first in- 
troduced to notice, and played a violin concerto 
standing on astocl But the foundation of Han- 
del’s great prosperity during a series of nine years, 
in which he possessed supreme rule at the Italian 
Opera, was certainly laid at Cannons, while he was 
with the Duke of Chandos, During this period, at 
which the Opera was sustained by a noble pri- 
vate subscription, Handel composed the music, 
engaged the singers, managed the receipts cf the 
house, and sat at the harpsichord nightly. His ex- 
qusite manner of accompanying—for which a single 
violin part and bass, the total score of many of his 
songs, would give frequent opportunity—attracted 
the attention of the audience, and raised the cor- 
responding jealousy of singers. One of this class, 
chagrined at the marked attention paid to the harp- 
sichord in preference to his own singing, declared 
that if ever Handel again played him a similar trick 
he would jump down on the instrument and put a 
stop to the interruption. ‘ Oh! oh!” cried the 
humourous manager, “ you will jump, vill you? 
Very well sare; be so kind and tell me de night 
ven you will jump, and E vill advertishe in de bills; 
and J get great deal more money by your jumping 
than I shall get by your singing.” ‘Che roars of 
the orchestra at this repartee may be imagined. 

Whether his temper may not sometimes have 
been in fault, or his sway of the singers too impe- 
rious, I will not undertake to say, but his contest 
with the singers and the nobility, however it arose, 
had immediate consequences very dreadful to him- 
self, though—such is the mysterious power that 
“shapes our ends”—ultimately the cause of higher 
fortune, and of boundless fame. Handel, disdain- 
ing the opposition of Porpora, Hasse, and Farinelli, 
though backed by the aristocracy, still maintained 
his course. He entered for a term of three years 
into partnership with Heidegger, then carried on 
the Haymarket by himself, subsequently removed 
to Lincoln’s-inn-fields, and lastly, joined Rich at 
Covent Garden. At this time his ruin was accu- 
mulating, and the consummation was the sacrifice 
of his whole fortune, the savings of a life. He 
withdrew from the funds 10,000/. to meet his en- 
gagements, and entered into heavy bonds to satisfy 
claims that still remained. Here was the lofty 
principle of the man; but its exercise nearly cost 
him his life. Hisright arm was disabled by a stroke 
of palsy, his brain was disordered ; and the extra- 
vagance of his passion during his partial fits of in- 
sanity is described as having been unusually dread- 
ful. Had he died at this crisis, he must inevitably 
have followed his own operas to oblivion, and his 
memory by this time have been nearly effaced. 

At Aix-la-Chapelle he now endured vapour- baths 
that would have sufficed for three men, and, after 
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the evaporation of his grosser humours, with a spi- 
rit sublimed and mind unclouded, regularly sat 
down to the organ in a chapel of the neighbouring 
convent to commune with his higher nature, and, 
doubtless, to thank God for the preservation of his 
health and genius. What organ sounds must these 
have been! The nuns who listened to him thought 
him inspired, and could neither attribute his rapid 
recovery, nor his performancs, to any thing short of 
a miracle. 

The first year of his return to London, his for- 
tune began to amend; he wrote two operas for 
Lord Middlesex, and made altogether £.2,500. 
But his temper was not so softened as to lead him 
to make any concessions to those who had injured 
or oppressed him. Now came his great oratorios, 
founded by reflection on the religious character of 
the English people. “ Esther,” ‘‘ Deborah,” and 
the “ Messiah,” first appeared, and organ concertos 
between the acts formed a popular attraction. A 
characteristic story of his profound contempt for all 
compositions but his own is related by Burney, re- 
specting a clergyman who had the innocent ambi- 
tion to publish some organ concertos, and to in- 
clude Handel’s name for show among the list of 
subscribers. A messenger having called one morn- 
ing, and respectfully intimated this desire, the musi- 
cian, who was shaving, suddenly turned round, his 
face half covered with lather, and exclaimed, 
“Tamn your seluf*—and go to de deyvil—a 
parson make concerto! why he no make sarmon.” 
These ebullitions of temper show some relics of 
the old still lingering in the new man. 

His good fortune continued in London till the 
appearance of the “ Messiah,” and then began to 
droop, and in 1741 he resolved to retrieve it in 
Ireland. The happiness of Handel’s life is greatly 
diminished in our idea by reflecting on the mise- 
rable manner in which he must have realised his 
own conceptions; the thin chorus and wretched 
want of precision to which he listened. It was at 
the Golden Falcon, at Chester, on his way to Ire- 
Jand, that he attempted to get up a rehearsal of the 
“ Messiah.” A choir man, named Jansen, had been 
recommended to him as a serviceable bass, but did 
nothing but blunder, and Handel was never very 
far from the confines of his patience. “ You 
schauntrel,” cried he, “ tit you not dell me dat you 
eould sing at soite?”’ “ Yes, sir,” was the reply, 
“and so I can, but not at first sight.” 

Dublin was the first to put the true stamp on the 
oratorio of the “ Messiah; this confession is due to 
the musical discernment of Ireland. But Swift, 
who hated Handel, and who would have treated him 
and Buononcini, had their names afforded as mali- 
cious rhymes, precisely in the style that he treated 
Ditton and Whiston, was highly annoyed at the 
commotion raised by Handel’s presence, and exas- 
ag with his choir for being found fiddling with 
him in Fishamble-street. He addressed an exhor- 
tation to the Rev. Dr. John Wynne, precentor of 
St. Patrick’s, which is highly characteristic. Speak- 
ing of the room in Fishamble-street, he continues : 
“ Entreating my said sub-dean and chapter to pun- 
ish such vicars as shall ever appear there, as song- 
sters, fiddlers, pipers, trumpeters, drummers, drum- 
majors, or in any sonal quality, according to the 
flagitious aggravations of their respective disobe- 
dience, rebellion, perfidy, and ingratitude.” 

From Ireland the composer, after a stay of seve- 
ral months, returned to London, to pursue an inter- 
rupted career of prosperity until his death—nine 
years before which, however, he passed in blind- 
ness, through the visitation of a gutta serena. At 
first this affliction threw him into deep despon- 
dency—for he could not take the organ at his ora- 
torios, and Smith, the son of his amanuensis, during 
the first year, sustained this duty for him. But he 
remedied his defect of sight by excessive practice, 
aad was soon again in condition to be led to the 


* Your stuff. 


organ, where, while he could, he played the solos 
from memory, but afterwards extemporised them. 
It was deeply affecting to see this old blind Samson 
—the hero of his own nobly pathetic “ total eclipse” 
—led forward to make his obeisance to the au- 
dience. 

To the last Handel was the same irritable being. 
A few weeks before his denth, he quarrelled with 
his amanuensis, Smith, and dissolved in an hour a 
friendship of thirty years’ standing. He, however, 
yielded to the just representations of Smith’s son, 
and, receiving the sacrament on a general re- 
conciliation, foretold the day of his dissolution, 
which happened, as he had predicted, on a Good 
Friday. 





CORRESPONDENCE. 


DOMESTIC MUSIC FOR THE WEALTHY. 
LETTER XVIII. 
To the Editor of “ The Musical World.” 


Sir,—The time has arrived when I think I may, 
with propriety, relieve yourself and readers from 
my communications, and bid you farewell. I own 
myself greatly cheered by the approbation which 
the views I have taken have met with, from those who 
have had large experience of the ways of the world, 
and the musical sections of it in particular. However 
strong personal conviction may be, it is in the very 
nature of things grateful to the heart of man to 
find a response in the bosom of others. I may go 
a step farther and say, that a measure of hope is 
excited as to some useful result and issue to my 
labours. My professional brethren have abounded 
in favourable and friendly notice of my exertions, 
and earnest wishes for the further promulgation 
of what has been written. A brief retrospective 
glance may appropriately close my communications. 
It is becoming on the part of every citizen of the 
world to aim at the advancement of the art to 
which he has devoted himself. I had this object in 
view when my first communication to you was 
made, and have endeavoured not to lose sight 
of it in all that has subsequently been written. 
The well-being of musical professors is so intimately 
associated with the progress of their art, that one 
subject cannot be dwelt upon with forgetfulness of 
the other. The promotion of these two objects 
should be shewn to be connected with good to the 
many, and specially to those whose aid is sought in 
the form of personal sacrifice. Feeling these con- 
siderations, I started with the proposition, ‘ That 
domestic musical establishments would be good for 
the art, its professors, and patrons.’ The financial 
competence of the English aristocracy to the un- 
dertakings in question needed no proof: the extent 
of British wealth, titled and untitled, is well known. 
The example of foreigners, with much weaker 
means, was shewn to be not wanting; on the con- 
trary, afforded to a large extent. The glimmerings 
of example in the English court, in the present and 
two preceding reigns, were detailed. It was then 
attempted to be shewn that domestic musical esta- 
blishments would tend to the advancement of the 
art. First, by an improved performance of the 
works of the great masters. Secondly, by the com- 
parative repose, and opportunity for experimenting, 
they would afford to such as are gifted with the 
creative power in music. In support of this pro- 
position, extended reference was made to the per- 
sonal histories of the great musical authors. In 
passing to the consideration of the bearings of the 
establishments pleaded for on the enjoyments of 
musical patrons, reference was made to the flexible 


being embodied by the constant employment of one 
professor, or many. 

The pleasures of possessing, and exercising power 
—of hearing at will the fruits of the genius of ages 
—of affording to others the like gratification—of 
enlarged opportunity of musical study—of the 
distinction, the possession of such an establishment 
would confer, were touched upon. Reference was 
made to the posthumous reputation and virtual im- 
mortality acquired by men of rank, in associating 
themselves, by patronage, with men of genius. 
The varying nature of the establishments projected 
according to their extent—the pleasure derivable to 
amateurs from associating themselves with pro- 
fessors in musical performances—the fitness of the 
opportunities for such mixtures, afforded by private 
bands, were dwelt upon. The probable cost the 
various bodies, in addition to individuals who might 
undertake the scheme—the power of combination, 
as applied to musical purposes, were considered. 
With relation to the smaller musical establish- 
ments, I have pleaded largely their influence on 
domestic enjoyments, on the improvement of pupils, 
on the cultivation of the kindly feelings of huma- 
nity. In considering the effects of the scheme on 
the members of the profession, extended mention 
has been made of the labours and peculiarity of 
their noviate, their limited requital, depr 
present condition, the changes of the last twenty 
years in the condition of the body, and the position 
of individuals, and the necessity thereby created of 
anew market and further changes to consolidate 
elements scattered and created by change: 

I have made some remarks on the pre-eminence 
among professors that should be assigned to 
authors; the value of their gifts, the meanness of 
their remuneration. I have further pleaded that 
there has for years been a favourable progression in 
the character andattainments of musical professors. 
Particulars concerning the present gains of an 
orchestral performer, and the uncertainty of their 
tenure have been given. 

The immediate good that would be wrought for 


-the professor by the proposed establishments of 


a moderate certain provision for life, in lieu of 
present uncertainties, hasbeen shewn. I have 
suggested that his endeavours would be stimulated, 
and his course rendered distinct. 

A numerical estimate has been given of the 
number of professors for whom immediate employ- 
ment would be found, supposing the idea adopted 
to avery limited extent only, and the effect on the 
state of the profession. 

It has been contended that a further advantage 
would be wrought for the professor by the favour- 
able influence such establishments would be likely 
to exercise upon his manners and general attain- 
ments; contact with superiors inducing emulation 
and imitation. The last-advantage named was the 
inducement furnished to practise by the attain- 
ment, or hope of attainment, of an appointment in 
one of the proposed establishments. The moral 
healthful tendency of unity of purpose, and con- 
tinuous effort, was attempted to be shewn, and the 
improbubility of the extensive existence of either 
under present circumstances. 

I now, Sir, leave the case to the consideration of 
the public, to whom certainly it comes in the shape 
of an appeal. I have had the great satisfaction, 
since writing the former part of this sheet, of being 
informed by a professor that he is indebted wholly 
and solely to a suggestion in one of these letters for 
two engagements of some importance, and of anovel 
nature. Most sincerely and fervently do I hope 
that I may be favoured to hear of many such con- 
sequences ere long. Most deeply do I feel for the 
sons of genius, who are suffering under the wither- 
ing influence of adversity and hopelessness. Most 
earnestly do I desire to see the many happy results 
that may fairly be looked for uhder the new order 
of things for which I have pleaded. Should im- 





nature of the general idea thrown out—its spirit 











portant results follow my labours, many will envy 
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me, but few will grudge me the gratified feelings of 
which, unquestionably, I shall be the subject, and 
at little pains to deny. 
I am, Sir, 
Your obedient servant, 
HENRY J. BANISTER, 
50, Burton Crescent, Tavistock Square, 
May 29, 1843. 





To the Editor of the “ Musical World.” 


Alnwick, Northumberland, 
May 27th, 1843. 

Dear Sir—As a subscriber to the Musical World, 
I consider myself equally entitled to your notice, 
and you promised to give the answer to my two 
inquiries in last week’s number; and not finding 
the same ¢his, am greatly disappointed. I, there- 
fore, trust you will be kind enough in the next, 

1 am, most respectfully, 
HENRY EDMUND HIXSON, 
Organist. 

H. E, H.—Are the Songs of Dibdin published 
by authority of Government in a new form, as pro- 
posed some time since ; or, has the idea, or the Edi- 
tor’s plans fallen entirely to the ground. Ifdone,who 
are the publishers—is Hullah or Mainzer conduct- 
ing any of their classes? And where? If not in 
England, who conducts the principal classes in 
London, and where the name and address? will 
oblige. 

As we have not given the answers, we 
make the amende honorable by giving the 
questions, which, perhaps, some of our 
readers, more instructed than ourselves in 
these highly interesting matters, may break 
the neck of, by responding to —Ep. M. W. 








MUSICAL INTELLIGENCE. 





il ctropolitan. 


CONCERTS 
Of Mrs. Anderson, Choral Fund, Royal 
Academy, Signor Brizzi, Signor Negri, 
and Miss Turner, Mr. W. Ball, Islington 
Literary and Scientific Institution. 


Such a host of concerts calls our attention 
at this part of the year, that we are fairly 
bewildered in a labyrinth of sweet sounds. 
Mrs. Anderson’s, always one of the most 
important of the season, was no less attrac- 
tive than usual, The vocal and instru- 
mental talent was of the highest order, and, 
moreover, a fine band officiated, and per- 
formed the overture to Egmont with great 
éclat. Mrs, Anderson delighted us by her 
chaste and unaffected performance of We- 
ber’s Concert-stiick, and the choral fantasia 
of Beethoven, in which she was ably as- 
sisted by the band and choir. This distin- 
guished pianiste merits a thousand congra- 
tulations for her invariable attention to 
sterling music, for which alone she might 
serve as a model to our young and rising 
performers, had she no other qualifications 
to recommend her. The only objectionable 
parts of this very fine concert, were two 





solos by “ St. Léon” and “ De Munck,” for 
violin and violoncello, which, both in regard 
to composition and execution, were down- 
right impudent absurdities, quite undeserv- 
ing a place in the concert of Mrs. Anderson. 
Pray, reader, can you inform us who these 
worthies may be—“* St. Léon” and “ De 
Munck?” S¢. Léon, forsooth! St. Fiddle- 
stick—De Munck, forsooth! De Rigmarole, 
say we. Mr. Benedict conducted ably and 
carefully. The concert took place on 
Friday morning, at Her Majesty’s Theatre, 
and all the Italian vocalists assisted. 

“The Choral Fund” gave its annual 
concert at the Hanover Square Rooms, on 
Friday evening, and the programme at- 
tracted a numerous audience, which we 
were pleased to find. The vocalists were, 


Mad. Caradori, Mrs. Chatfield, Misses | 


Hawes, Rainforth, Pyne, L. Pyne, Whit- 
nall, and Novello; Messrs. Phillips, Ben- 
nett, Moxley, Robinson, Staudigl, and Ma- 
chin. Instrumentalists, Messrs. Cohan and 


Willy, who each performed a brilliant fan- | 


tasia ; the former, on the piano ; the latter, 
on the violin. Mr. F. Cramer led, and Sir 
Henry Bishop conducted. The concert 
passed off delightfully. 

The third Royal Academy Concert, on 


Saturday morning, in the Hanover Square 
Rooms, was well attended, and presented | 


several features of interest. Miss Kate 
Loder (pupil of Mrs. Anderson, and King’s 
scholar) played Mendelssohn’s concerto in 
G minor, to the admiration of all present. 


A little more passion would make this | 
talented young lady’s playing little short of | 


faultless. Her execution is perfect — in 
style only is she defective, and that not 
obtrusively. If Miss Loder would miss a 
few notes, and play less coldly, we should 
like her still better. A duet for violoncello 
and contrabasso, the composition of Ros- 
sini, who wrote it while in England for P. 
J. Salomons, Esq., was introduced at this 
concert at the suggestion of Sir W. Curtis, 
and entrusted to the care of Messrs. Lucas 
and Howell. It was ably played, but, as 
music, is beneath criticism. The gran 
maestro must surely have written it for a 
joke. A student of eight years of age 
would deserve whipping, were he to bring 
it to his master as an exercise. Why it 
should have been thrust into the pro- 
gramme of an academy concert we cannot 
divine. The overture and “ Judgment 
scene,” from Lucas's Regicide, were performed 
at the beginning of Part 2 ; and a duet and 
chorus, from Mendelssohn’s Lobgesang, were 
also given, the duet being very effectively 
sustained by the Misses Marshall and 
Messent. Miss Eliza Birch sang a pretty 
aria, by Winter, very charmingly, and was 
nicely accompanied by Mr. W. L. Phillips, 
violoncello obligato. The Misses Lear and 


Mason also undertook a duet by the same 


composer, and Miss Bassano and Mr. W. 
H. Jones did justice to COrudel Perche. 
Hummel’s septet, with Mr. Wilkinson at 
the piano, a pretty madrigal by Weelkes, 
and other features of interest, we must con- 
tent ourselves with thus cursorily men- 
tioning. The concert was altogether a good 
one. Mr. F, Cramer was principal first 
fiddle, and Mr. Lucas wielded the baton. 

Signor Brizzi’s concert came off brilliantly, 
on Monday morning, in the concert-room of 
Her Majesty’s Theatre. The Italians were 
there—and Dreyschock was there—and the 
selection was as good as possible of its kind, 
Signor Brizzi assisted, and was warmly 
welcomed by his friends and no less 
deservedly than warmly. 

Signor Negri and Miss Turner gave their 
concert at Willis’s Rooms on Friday even- 
ing. The rooms were crowded to excess, 
and the performances of the Leneficiaires, 
and the vocalists and instrumentalists who 
| assisted, gave general satisfaction. 

Mr. W. Ball, on Monday evening, at 
Crosby Hall, attracted a full and respect- 
able auditory by the goodness and varicty 
of his programme. Mr. H. Gray sang a 
ballad by Auber, in which he was de- 
servedly encored. He is greatly improved 
since we last heard him. Ilis voice is 
pleasing, if not powerful, and his manner is 
quict and unaffected. The Misses Cubitt 
and Lockey gave several songs with good 
effect ; and Mr. W. Ball, in several of his 
favourite comicalities, added greatly to the 
hilarity of theevening. The other vocalists 
were Mr. W. H. Seguin, who sang Non 
‘pit Andrai with great spirit ; Messrs. F. 
Ball, Renney, Gould, Barker, and the 
Misses Williams. Mr. E. Chipp and Miss 
Chipp played a concertante duet for violin 
and piano with excellent effect. Messrs. 
| Richardson and F. Chatterton each gave a 
| solo (flute and harp); and Mr. E. Hop- 
| kins, who accompanied the songs (assisted 
by Mr. Williams), a brilliant fantasia by 
Thalberg. The concert pleased universally. . 

The Concert of the Islington Literary 
Institution took place also on Monday 
night, and, as usual, attracted an overflow- 
ing audience. The selection was good, and 
the band was ably led by Mr. Willy. 


ITALIAN OPERA. 


Nothing of interest has occurred since 
our last, with the exception of the concert 
of M. Sivori, the violinist, who improves 
on a second hearing, and is really a superb 
player. He gave several of his most es- 
teemed pieces, and was vociferously ap- 
plauded in all of them. The rest of the 
concert consisted of a selection of vocal 
music, and the overture to Zauberflote. 
The house was well filled. 

Rosstn1 has arrived in Paris, but has 
brought no opera with him, nor has he, it 
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seems, any intention of writing one. The 
great composer is afflicted with a serious 
malady, in the hopes of obtaining a cure for 
which he has journeyed to Paris. May he 
speedily be restored to health is the wish of 
every lover of music, and every venerator 
of genius, Spontini and Meyerbeer are 
daily expected in Paris; the former, it is 
said, with an opera in his portfolio for the 
academy. We trust it is better than his 
Vestale. If it be not, it must be a stupid 
affair indeed. 


ANCIENT CONCERTS. 


The eighth performance took place under 
the direction of His Royal Highness Prince 
Albert (for the Earl of Westmoreland), | 
yesterday evening, in the Hanover Square 
Rooms. Conductor, Sir H. R, Bishop— 
Leader, Mr. Cramer—Ogan, Mr. Lucas. 


Part I. 
The National Anthem. ‘“ God save 
the Queen.” 
Selection from service in C ........ 
Quintetto and Semi-Chorus, “ Ah! 
lasciar devii rei’ ......(Joseph) Méhul. 
Selection from Service in E flat, 
© Gloria in excelsis’.........006 
Selections from the Zauberflote, ‘ Chi 
in queste sponde” ....seeeeeeees 
Chorus, “‘ In fertile womb of earth,” 
(Schiller’s Lay of the Bell) Andreas Romberg. 
Terzetto, “ Gia fan ritorno” ...... Mozart. 
Selection from Cantata, ‘ The Praise 
GE MUNG? cccevsincccacccccccee, NEUINONGM 
Miserere (Double Chioir)(Tommaso Bai) A.D. 1660. 
Recit. ‘ There were shepherds” 
Chorus, “ Glory to God” . : rere Handel. 
Part IT. 
Overture ............(Coriolanus) Beethoven. 
Chorus, “' Behold us here” (Der Tod Jesu) Graun. 
Gregorian Hymn (Double Choir), 
“Crudelis Herodes”,.......+..+ A.D. 570. 
Selection from Armida, “ Ecco, Ar- 
mida, son qua” ...e.seeeeeeeeee Gluck. 
Aria, “ Nel sposare” ......+++0++ Mozart. 
Quintetto (Double Choir) and Cho- \ Palestrina. 
rus, “ Salvator mundi’ A.D. 1569. 
Terzetto, “ Dolce ne guai ristoro” .. Cherubini. 
Glee, “ Blow, gentle gales”.... Sir H. R. Bishop. 
Selection from Service in D, “ Gloria 
in excelsis” oo ccesccccessecsss Haydn. 


The singers were, Madame Caradori Al- 
lan, Misses Birch, Rainforth, and Hawes ; 
Mario, Bennett, Hawkins, Phillips, Staudigl, | 
and Lablache. 


Cherubini. 


Hummel. 


Mozart. 





MR. DANDO’S FIFTH QUARTET CONCERT. 
This occurred on Monday evening, May 


29, 1843, at Crosby Hall, in the Throne 
Room. The programme was as follows :— 


Parr I. 

Quartet in F minor, No. 5, Op. 16, for 

two violins, viola, and violoncello, 

Messrs. Dando, Gattie, J. Loder and 

Lucas cocccececece Haydn, 
Recit. and Air, “ But the Lord is mind- 

ful,” (St. Paul), Mrs. T. H. Severn, Mendelssohn. 
The “ Battle Prayer,” Miss Cubitt.... Himmel. 
Quartet in D major, No. 10, for two 

violins, viola, and violoncello, Messrs. 

Dando, Gattie, J. Loder, and Lucas Mozart. 





Part II. 


Sonata in B flat, Op. 45, for pianoforte 

and violoncello, Messrs. Sterndale 

Bennett and Lucas ............ Mendelssolin. 
Aria, Mr. Leffler, “ Qui sdegno,” (II 

Flauto Magico)......+e+seeeeeeeeee Mozart 
Song, Miss Cubitt, “ Oh! that my 

woes were distant” 
Quintet in E flat major, Op. 4, for two 

violins, two violas, and violoncello, 

Messrs. Dando, Gattie, Loder, J. 

Loder, and Lucas......++++++++++ Beethoven. 
The vocal music accompanied on the pianoforte by 

Mr. C. J. Toms (pupil of Mr. Bennett), 


Molique. 


The quartets and quintet were played 
to perfection; and Messrs. Bennett and 
Lucas gave Mendelssohn’s duet in a style 
not easily surpassable. The vocal music, 
in the first part, was indifferent—in the 
second part, admirable. Mr. Toms wants 
experience as an accompanyist, or else he is 
culpably careless—let us hope the former. 


MR, BLAGROVE'S SECOND SEANCE MUSICALE. 


This took place last Thursday evening, in 
the Hanover Square Rooms, to a very full 
attendance. The programme was excellent. 

Mr. Blagrove, in some studies by De 
Beriot and Paganini, played to admiration, 
and was universally applauded. The trio 
in D minor of Mendelssohn, was superbly 
rendered, with Mr. Sterndale Bennett at the 
pianoforte, Mr. Blagrove violin, and Mr. 
H. J. Banister violoncello. Mr. Sterndale 
Bennett also played, with consummate taste, 
a pianoforte sonata of Beethoven, in D mi- 
nor. The best feature of the vocal music 
was Miss Bassano’s ** Non temer,” one of 
the finest and most difficult of the vocal 
compositions of Mozart. Miss Bassano did 
full justice to the exquisite beauty of the 
music, and was admirably accompanied by 
Mr. Bennett on the pianoforte. The other 
vocalists were Madame Caradori, Miss 
Clara Novello, Herr Staudigl, and Mr. John 
Parry, who, in various sterling compositions, 
exerted themselves most efficiently. This 
concert was in all respects superior to the 
last, and, indeed, a more interesting pro- 
gramme could not have been desired. We 
shall be glad if Mr. Blagrove will let us 
hear him in a quartet at his next Séance. 
The accompanyists at the piano (we forgot 
to say) were Sig. Negri and Mr. Kingsbury. 
The fault of the former is, that he prevents 
any possibility of hearing the singer, by 
playing loud enough to smother an army 
of shouters, with lungs of iron and throats 
of brass. The fault of the latter is, that 
he can seldom be heard at all, and, when 
heard, had often better not be heard; but 
we confess we prefer him infinitely to the 
Signor. Such is our taste—it may be bad 


taste—we do not deny that it may be bad 
taste—but we cannot relish the exceeding 
and boisterous energy of the Signor. 











Provincial, 


MANCHESTER. 

Harcreave’s Cuorat Society.—The follow- 
ing was the programme of the Sixth Concert of the 
second series :— 

Overture, (Anacreon)-++.-++ese+ eeeeeeeeces + Cherubini 


Glee, When Winds breathe soft, Miss Leech, 
Messrs. Heelis, Walton, J. Isherwood, and 


Sheldrick «+++-e-secccesee Seeecceecesscooe ebhe. 
Duet, E dunque vero, Mrs. C. A. Seymour and 

Mr. Lemond «++ ccccccccrccccccecscocce ee-+e+ Rossini. 
Madrigal, Sweet honey-sucking bees,--(A.D. 1609) Wilbye. 
Song, The rose dnd the lily, Mr. Walton ------ Storace. 
Fantasia (Violin), introducing Swiss Airs, Mr. 

C. A. Seymour eeedednedaeeqnceasgeenneesate B Molique 
Song, I/ bracciomio, Mrs. C. A _Seymour---- Nicolini. 
Sestet, Questo é un nodo, Mrs. C A. Seymour, 

Misses Leach, and Schofield, Messrs. D. W. 

King, J. Isherwood, and Lenox ------+--+++- Rossini 
Song, Mad Tom, Mr. D. W. King---+-+++-++- Purcell 


Solo, (Miss Leach) and Chorus, Welcome, lady 
SUIT vereee Bishop. 


An interval of twenty minutes. 


Part II. 
Overture, (L’ Italiana in Algieri) --++++++-+-+ 
Glee, Oh, snatch me swift, Miss Leach, Messrs. 
Standage, S. Cooper, J. Isherwood, & Sheldrick, Callcot. 
Ballad, I resign thee everytoken, Mr. Lenox -- G. Linley 
Quartet, Dat tuo s‘ellato soglio, Mrs. C. A. Sey- 
= Messrs. D. W. King, J. Isherwood, 
and Lenox --cccccccccccccece escc-cccccees 


Rossini. 


King - J. H. Grieshach 
Duet, Che bella vita, Messrs. D. W. King and 


LOROK coc ccccccccsccs « ceccccccece ececece Generali. 
Chorus, The many rend the skies, --++++++- -« Handel. 
Overture, (Jubilee) «+--+ sees cseceepececee Weber. 


The concert went of with great éclat. 


CHELTENHAM. 


Tue Mokninec Musicat PeRrorMANCES at the 
Spas have been but thinly attended during the past 
week, owing, in a great measure, to the very unset- 
tled and rainy weather which has prevailed, and 
which has compelled many of the subscribers to 
remain at home instead of enjoying the healthy and 
invigorating exercise enjoined upon those who 
would derive, from drinking the waters, the utmost 


-amount of benefit which they are capable of com- 


municating. The same cause also still operates 
powerfully in retarding our spring arrivals, which 
circumstance, occurring as it does at a time when 
the resident families of the place usually repair to 
the metropolis, necessarily occasions our fashionable, 
Promenades to appear comparatively deserted. 
This effect, however, we may soon expect to see 
daily wearing away, and those scenes of summer 
gaiety, for which Cheltenham: has ever been most 
celebrated, resuming their accustomed tone and 
brilliancy. 

Tue MontPertieR MustcaL PrRoMENADES 
have had an inauspicious commencement this 
season, having experienced almost daily interrup- 
tion. Last Saturday, which was expected to have 
been the first Evening Promenade, the band was 
not only compelled to abandon all idea of a twilight 
performance, but owing to the very unsettled state 
of the weather, to retire into the long room in the 
afternoon. Hitherto, therefore, there have been 
none of those gay evening scenes on the Promenade 
Walk, which have constituted, in former years, the 
most attractive and characteristic of the Summer 
amusements of the place. Whether the Prome- 
nades of the ensuing week shall take place in the 
evening or afternoon, has not yet, we believe, been 
determined upon, and in all probability will depend 
on the state of the weather at the time. 


MANCHESTER. 

GENTLEMEN’s ConceRT. — On Wednesday 
evening a private concert was given by the direc- 
tors. ‘The room was very full, and the selections, 
both vocal and instrumental, gave evident gratifica- 
tion to all present. The following was the pro- 
gramme :—Symphony (Eroica), Beethoven. Over- 
ture (Esther), Handel. Duo, Mercadante. Solo, 
piano, Miss Weller, Liszt. Song, “ Maid of 
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Judah.’ Overture (Les deux Journees), Cheru- 
bini. Overture (Jubilee), Weber. After the 
concert, the directors, in honour of the day, 
invited the gentlemen of the orchestra to partake of 
af{treat prepared to celebrate the anniversary of 
the birth of our gracious Queen, who on that day 
entered upon her 25th year. 


BirMINGHAM, May 29th. 
(From a Correspondent.) 


On the 17th ult. the Musical Institute held their 
Annual General Meeting in Dee’s Assembly Room. 
The Report states, that ‘ the society have given 
three concerts in the Town Hall, during the last 
year, and performed Mendelssohn’s “ St. Paul,” 
Haydn’s “ Seasuns,” and the greater part of Han- 
del’s “ Samson,” with a miscellaneous selection. 
They also gave two concerts in aid of the aged and 
distressed housekeepers’ charity, and were enabled, 
from the proceeds of three concerts, to relieve 1729 
poor persons. The performance of the “ Seasons” 
gave great satisfaction; but while the subscribers 
have slightly increased, the receipts from non- 
subscribers have been less than half the amount of 
last year. The committee again referred to the 
kindness and liberality of Mr. Dee, in granting the 
gratuitous use of his assembly room, and that du- 
ring the past year, they have had the pleasure of 
presenting Mr. Dee with a silver inkstand. 

It appears the expenses have been equal to the 
receipts ; but let us hope the approaching festival 
will give a new zest to the cause of music, and 
more stability to ‘‘ the musical institute.” 

The triennial musical festival will commence on 
the 19th of September. President, the Earl of 
Crayen. The majority, if not the whole, of the vo- 
calists will be BRITISH! 





Miscellaneous, 


Duprez.—An engagement was signed 
on Friday last, by Mr. Lumley, of Her 
Majesty’s Theatre, with this much-vaunted 
tenor, for ten performances, including Otello, 
GuillaumeTell, Roderigo (Donna del Lago), 
and the hero of Lucia 


Batre.—This composer has returned to 
England, and will superintend the produc- 
tion of his opera, “ The Well of Love,” at 
the Princess’s Theatre. 


Donizetti's new opera, Maria de Rohan, 
is preparing for representation at Vienna. 
Ronconi, Guasco, and Tadolini are to sus- 
tain the chief parts. 


CHRISTENING OF THE PriNcEsS.— This 
takes place to-morrow, at the New Chapel, 
Buckingham Palace. The music performed 
will be under the direction of Mr. Ander- 
son, and will consist of a chorale (author 
unknown), Palestrina’s “ Iwill give thanks,” 
and the “ Hallelujah,” from the “ Mount 
of Olives.” The choir of the Chapel Royal 
at St. James's, and Her Majesty's private 
band, will attend.—Sir George Smart will 
preside at the organ, which is a new instru- 
ment, from the manufactory of Gray and 
Davison, of the New Road. 

Me opists.—The fifth dinner took place 
on Thursday, May 25, B. B. Cabbell. Esq. 
in the chair. The following musical persons 
were present :--Messrs. King, Hobbs, Foord, 


Terrail, Blewitt, E. Taylor, Elliott, C. 
Taylor, Horn, Horn, Jun., Machin, Hatton, 
Francis, Walmisley, Parry, Williams, Sir 
H. R. Bishop, and Sir George Smart. 
“Non nobis” was excellently sung ; also 
Bishop’s glee, “ Sleep, gentle lady ;” and 
Callcott’s “* Go, idle boy.” B. B. Cabbell, 
Esq. having offered a prize of ten guineas 
for the best cantata, with solos, for a tenor 
and bass, and chorus, four candidates sent 
in compositions, which were sung, accom- 
panied on the pianoforte by Sir H. R. 
Bishop ; and the prize was awarded to Mr. 
Hobbs, who sang the tenor solo, and Mr. 
Hatton the bass. The adjudication of the 
prize of five guineas for the second best, the 
gift of Charles Andrews, Esq. was postponed 
to the meeting in June. The words of the 
cantata were written by Mr. Parry, and 
entitled, ‘‘ Hail! sweet melody.” W. Pegg, 
Esq. having offered a prize of five guineas 
for the best song, after the style of the late 
C. Dibdin, to be sung without an accompa- 
niment, three candidates entered the list, 
and the prize was awarded to Mr. Parry, 
honorary secretary to the club, whose song 
was excellently sung by Mr. Machin. In 
the course of the evening, Mr. Williams 
performed a brilliant solo on the clarionet, 
accompanied on the pianoforte by Sir Geo. 
Smart. The chairman, B. B. Cabbell, Esq., 
announced his intention of giving a prize of 
the same value next year, the particulars of 
which will be duly published. Great credit 
is due to the Melodists’ Club for the encou- 
ragement it gives to our native singers and 
song composers, among whom the following 
are members of the society:—Sir H. R. 
Bishop, Messrs. Braham, Balfe, Blewitt, 
Cooke, Hobbs, Hawes, Hatton, King, Parry, 
Parry, Jun., Stansbury, and E. Taylor ; also 
Allen, Fitzwilliam, Foord, H. Gear, Haw- 
kins, Terrail, and Wilson. 


WesteRN Mapricat Society. — The 
anniversary dinner of this society will take 
place on Saturday, at the Piazza Hotel, 
Covent Garden, when a number of madri- 
gals will be performed by a host of vocalists, 
including ten cantos. 


Puttnarmonic. — Beethoven's glorious 
symphony in C minor, and Haydn's No. 2, 
will be played at the next Philharmonic 
concert. W. S. Bennett will perform a 
new pianoforte concerto, Lindley and 
Howell will give one of Corelli’s sonatas 
—a very great absurdity, by the way, for 
these concerts. The vocalists will be 
Madame Albertazzi, Miss Dolby, and Herr 
Staudigl. 


BrrmincnaM Festivat.—The arrange- 
ments for this festival, which will take 
place in September, are not yet definitively 
completed. We can, however, furnish our 





readers with a few details. Handel’s Mes- 
siah and Deborah (a new version) are to be 











tee The chorus will consist of one 
undred and fifty of the resident Birming- 
ham choir, who are in active rehearsal, under 
the superintendance of Mr. Stimpson, or- 
ganist of the Town Hall, assisted by a 
hundred picked choristers from the Sacred 
Harmonic Society, who are now drilling 
in London, under Mr. Surman. The band 
will be selected entirely from the London 
orchestras. It will consist of fifty-six 
violins, twenty-four violas, sixteen violon- 
cellos, twelve double basses, and the usual 
complement of wind instruments. The 
enagement of vocalists remains at present 
undecided, but we trust shortly to have 
the particulars from our correspondent. 

Messrs. Hausmann and Roeckel’s concert 
was in all respects classical and interesting. 
A quintet of Onslow, and a quartet of Hum- 
mel, were excellently performed, and the 
two beneficiaircs gave several of their own 
compositions on the violoncello and piano- 
forte in excellent style, and were much 
applauded. Mr. Benedict performed a 
duet on the piano with Mr. Roeckel, in 
brilliant style, composed by the latter gen- 
tleman for the occasion. The other instru- 
mentalists were Messrs. Willy, Goffrie, 
Hill, and Dragonetti. The vocalists were 
the Misses Birch, Lucombe, Masson, and 
Lang ; Messrs. Kroff, Brizzi, and Staudigl. 
Miss Masson was encored in Molique’s, “ If 
o’er the bounding sea,” and Miss Birch was 
in excellent voice throughout the evening. 
The attendance was both numerous and 
respectable, and the performances gave evi- 
dent pleasure. The concert took place on 
Monday evening, at the Hanover Square 
Rooms. 

New Oraan.—At the consecration of 
the new church of St. Paul, Wilton Place, 
Knightsbridge, the choir chanted Tallis’s 
‘* Responses,” and Mr. Carter, the organist, 
played Handel’s Coronation Anthem and 
the “* Hallelujah” chorus, on a new instru- 
ment, built by Messrs. Gray and Davison, 
of the New Road, the largest ever erected 
in the metropolis. 

Dr. GavntLetTt.—This omniambulent 
and self-congratulatory individual has distin- 
guished himself lately by a circuitous pere- 
grination, whose purport is only known to 
himself and such as exult in multifarious 
mummeries, and teratological displays of 
officious interference in matters extraneous. 
The spheres themselves must uncircle their 
rotundity before the bulbous belligerence 
and circuitous circumference of this oily 
organist, whose glabritous physiognomy is 
ever redundant of reminiscences otherwise 
unremembered, and whose adipose unctu- 
ousness of egoism delights in the I-am-ical 
MEousness of obstroperous no-one-else-ism. 
In organ matters, the motto of this type of 
modesty is— 

SI NON GAUNTLETT NON NOBODY. 
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LIST OF NEW PUBLICATIONS. 


Mendelssohn—“ Responses to the Command- 
ments,” for sopr., alto, tenor, and bass. Ewer 
and Co. 

Mendelssohn. — Separate voice parts of the 
chorusses to Antigone. Ewer and Co. 





ERRATA. 

In the Review of Mr. Carter’s “ Psalter,” the 
names of the publisher and author were inadver- 
tently transposed. Mr. Cleaver is the publisher of 
the work, and Mr. Carter the author. 





Notice to Correspondents. 


Miss Chapman (Liverpool.)—Half a year’s sub- 
scription acknowledged, with thanks. 

C. Wilson.—Various circumstances have hitherto 
prevented our notice of the case of the late Mr. 
Dodd, which, however, we have not lost sight of, 
and to which we at once take the opportunity of 
inviting the sympathy of our readers. 

G. F. Distin.—His directions have been at- 
tended to. 

Mr. Frost.—All right. Subscription received. 

N. (Birmingham.)—Thanks for his kindness. 
His communications will be ever welcome. The 
Nos. 19, and 21, of the “ World” shall be sent to 
him forthwith. 

Mr. Elliott (Birmingham).—Our correspondent 
will find something in our next number to the 
purpose. 











HER MAJESTY’S THEATRE. 


For the Benefit of Madame PERSIANI, 


This Evening, Thursday, Ist June, will be performed, (first | the decoration of his period, Engravings of his History, #Mlen- 


time in this country.) Donizetti’s Opera, entitled LINDA DI 
CHAMOUNI. Principal characters by Madame Persiani, 
Madame Bellini, Mademoiselle Brambilla; Signori Mario, La- 
blache, F. Lablache, Dai Fiori, and Fornasari. 

To conelude with the Grand Ballet of ALMA, in which 
Mademoiselle Cerito, Madlle Guy Stephan, M. St. Leon, and 
M. Perrot will appear. 

Applications for Boxes, Stalls, and Tickets, to be made at 
the Box Office, Opera Colonnade. Doors open at half-past 
Seven—the Opera commences at Eight o’Clock. 


Theatre Royal, DRURY LANE. 


Last Night but Two of the present Season. 


FOR THE BENEFIT of MISS ROMER. 


This Evening, Thursday, June Ist, will he performed the 
two principal Acts of Weber’s Opera of DER FREISCHUTZ. 

After which (for the last time) the Opera of ACIS AND 
GALATEA. 

To conclude with FORTUNIO and his Seven Gifted Servants. 

On Friday no performance. 

On Saturday, the Fourth Act of Shakspeare’s HENRY IV., 
with an Operatic Performance, a Concert, and FORTUNIO, 








CZERNY’S GRAND FANTASIA 
FOR SIXTEEN PIANISTS. 


A MS. QUARTETT by MR. HOLMES, 


For Pianoforte, Violin, Tenor, and Violoncello, and some of 

the most admired Gleesand Catches by the Professional Mem- 

bers of the Noblemen and Gentlemen's Glee Clubs, will be 
performed at 


MR. W. H. HOLMES’ 
{Aorning Concert, 
At the HANOVER SQUARE ROOMS, 
ON SATURDAY, JUNE 10. 


Vocalists—Mesdames Caradori Allan, Loder, Lang, and 
Albertazzi; Messieurs Brizzi, Clifford, Ferrari, John a 
and Herr Staudigl. Instrumentalists—Pianoforte, Mr. W. H. 
Holmes: Harp, Mr. J. Balsir Chatterton; Violin, Mr. Willy ; 
Flute, Mr. Card; Violoncello, Mr. Hausmann. Conductor, 
Mr. Lucas. 

Stalls, One Guinea each; and Tickets, Half-a-Guinea each, 
to be had of all the principal Music-Sellers; and of Mr. 
Holmes, 36, Beaumont-street . 





ROYAL GRECIAN SALOON, 
EAGLE TAVERN, CITY ROAD. 
Proprietor, Mr. T. Rouse. 


On WHITMONDAY, June 5th, will be produced, an 
OPERA, entitled, THE LOVES OF THE ANGELS, under 
the direction of Mr. Frazer. Also wili be presented a new 
spectacle of action, entitled, THE JEALOUS INDIAN. 
‘The new Hall of Nations and Cosmoramic Cavern will be 
opened to the public There will also be a grand Gala, Fire- 
works, and brilliant Illuminations each Evening of this week, 
and also during the Whitsunweek, an Opera, a Concert, a 
variety of entertaining incidentals. and a Ballet Pantomime. 
Doors open at Six—commencing at half past Six o’Clock. 
Places cannot be kept after a Quarter past Seven. A con- 
stant succession of novelty will be produced during the 
summer.—Managing Director, Mr. CAMPBELL. 


NAPOLEON’S MILITARY 
CARRIAGE. 


Taken at WATERLOO.—Room magnificently fitted to shew 





did Bust by Canova, the Cloak he wore at Marengo, the Sword 
of Egypt, the Standard given to his Guards, his Watch, Gold 
Snufi-box, Ring, one of his Teeth, the Instrument that drew 
it, Tooth-Brush, the Dress worn in exile, Dessert Service used. 
at St. Helena, Counterpane stained with his blood, &c.; the 
greater part late the property of Prince Lucien. 

MADAME TUSSAUD and SONS‘ EXHIBITION, Ba- 
zaar, Baker Street. Open fiom 11 till Dusk, and from 7 to 
10. Great Room, Ils. ; Napoleon Relics, and Chamber of 

orrors, 6d. 





THE CHINESE COLLECTION, 
HYDE PARK CORNER. 


Tuis Splendid Collection consists of objects EXCLUSIVELY 
Cuinesk, and surpasses in extent and grandeur any similar 
display in the known world, entirely fills the spacious Saloon, 
225 feet in length, by 50 feet in width; and embraces upwards 
of Fiery Fieures As LarGe As Lirs, all fac-similes, in 
groupes, and in their correct native Costumes, from the highest 
Mandarin to the lowest subject in the Empire. 

Also MANY THOUSAND SPECIMENS, both in Natural 
History and Miscellaneous Curiositics; illustrating the ap- 
of more than 300,000 Chinese, 





for the Benefit of Herr Staudigl, being his last apy e. 
On Monday, Shakspeare’s Historical Tragedy of JULIUS 
CASAR, with FORTUNIO, being the Last Night of the 


present Season. 
FORTUNIO every Evening. 


PRINCESS’S THEATRE. 


This Evening, Thursday, will be performed the attractive 
and favourite Opera of I PURITANI, in which Madame 
EUGENIA GARCIA will positively make her First Appear- 
ance, with THE ANGEL OF THE ATTIC, and THE 
DEVIL'S IN IT. 

On Friday, an Opera, in which Madame ALBERTAZZI will 
perform, with THE ANGEL OF THE ATTIC, and posi- 
tively the Last Night of the THREE GRACES. 

On Saturday, Madame EUGKNIA GARCIA will perform. 

THE ANGEL OF THE ATTIC having met with the most 
a success, will be performed every Evening till further 
notice. 

THE DEVIL’S IN IT, continuing to meet with the most 
complete and triumphant success, will be performed this 
Evening and To-Morrow. 

Mr. ALLEN, of the Theatre Royal, Drury Lane, is engaged, 
and will appear in a few days. 

A new Prama (with Music), called the SWEDISH FER- 
BIMAN, . pneu. 

new and origin ra, the Music by Nelson, is i - 

, ton gin pe’ y Nelson, is in pre 
new Comedietta, a new Farce, and several novelti 

Rt novelties, are 


. 





P » an 
respecting whom the Nations of Europe have had scarcely any 
—— of judging. 
s now OPEN for Public Inspection from 10 1n THE Morn- 
ING TILL 10 aT NiGur. 
Admission, 2s. 6d.—Children under 12, 1s. 





WANTED for a CATHEDRAL, 
@ Cenor Singer, 


WITH GOOD VOICE 
AND 
COMPETENT KNOWLEDGE OF MUSIC. 


Salary not less than £.50 per Annum. For further par- 
ticulars, apply to Mr. PERKINS, Organist, Wells, Somerset. 





MR. MACHIN, 
Gentleman of Her Majesty's Chapel Royal, 


Has the honour to announce to the Nobility, Gentry, and 
his Friends, that he has taken up his permanent residence in 
London. 

10, Yorx Strert, Groucrster Gats, 
Regent's Park. 


May 30, 1843. 














CONCERT ROOMS, HANOVER SQUARE 
MR. WILLY 


Begs most respectfully to announce that his 


Grand Concert 


Will take place 
On MONDAY EVENING, 12th JUNE, 1843, 
To commence at Eight o‘Clock precisely. 


Vocal Performers. 

Miss Birch, Miss Emma Lucombe, Miss Dolby. 
Mr. Hobbs, Mr. W. H. Seguin, and Herr Staudigl. 
Instrumental Solo Performers. 

Violin, Mr. Willy, who will introduce (the first time in this 
country) a New Solo by M. De Beriot. Pianoforte, Mr W. 
H. Holmes, who will perform, with Mr. Willy, Beethoven's 
celebrated Sonata in A Minor (dedicated to Kreutzer), Harp, 
Mr. J. Balsir Chatterton. Horn, Mr. Jarret. r 

The Orchestra will consist of nearly One Hundred Perfor- 
mers, seiected from the Opera, Philharmonic, Ancient Concerts, 
and Society of British Musicians, and will perform Mozart's 
Sinfonia (No. 3) W. Sterndale Bennett‘s Overture to “ Para- 
sina ;* a New MS. Overture by Henry Westrop, (performed 
at the Concerts of the Society of British Musicians); and Cari 
Maria Von Weber‘s celebrated Overture to ‘* Euryanthe.‘ 

Leader, Mr. Willy. Conductors, Mr. C. Lucas, 
and W. Sterndale Bennett. 

Single Tickets, 7s. each, and Reserved Seats, 10s. 6d. each, 
to be had at the principal Music Shops; and of Mr. Willy, 
15, Aldenham Terrace, St. Pancras Road. 


TOMBOLA CONCERTS, OR MUSIC 
ART UNION. 


On this novel and attractive plan, 


A Grand Soiree slusicale 
WILL BY GIVEN AT THE 
Hanover Square Rooms, 

ON TUESDAY, THE 61x OF JUNE, 
Being the First of a Series of Three Concerts. 


At which, in addition to musical entertainments of the highest 
order, the bearer of every ticket sold will receive, gratuitously, 
achance for one of the prizes, including a Grand Piano, value 
120 guineas, a Cabinet ditto, value 75 guineas, and a Cottage 
di to, value 50 guineas, to be selected from the Stock of one 
of the first makers, and 500 other musical objects, agreeably 
to the pian detailed in the prospectus. Vocalists, Madile. 
Henrietta Nissen and Pauline Lang, Misses Birch, Marcus, 
and Galbreath; Herr Standigl, Mr. Handel Gear, and Mr. 
Weiss; Pianoforte, Mr. Roeckel and Miss Day: Violin, 
Messrs. Blagrove and Willy; Violoncello, Mr. Hausmann ; 
Harp, Mr. Balsir Chatterton; Concertina, Signor Regondi- 
Tickets, 10s. 6d. each, conferring one chance ; reserved seate, 
12s. conferring two chances, may Be had of the principal music- 
sellers, at the Hanover Square Rooms, and of the manager, 
Mr. Clark, 10, Red Lion-square. The first 600 tickets, No. 1 to 
600, will be alone entitled to chances for the Grand Piano. 


MISS BINCKES’ CONCERT 
Will take place at the 
Hanover Square Rooms, 
On THURSDAY EVENING, 81tn JUNE. 


Misses Birch, Binckes, Galbreath, and Dolby. Messrs. 
J. Bennett, Giubilei, Joseph Haigh, and John Parry. Instru- 
mental grand Pianoforte, Miss Binckes, and Miss Vanden ~ 
bergh (pupils of Mr. Aspull); Harp, J. Balsir Chatterton ; 
Violin, Master Thirlwall (his first appearance); Violoncello, 
Herr Hausmann; Melophonic Guitar, Signor Giulio ni. 

Leader, Mr. Thirlwall. Conductor, Mr. A ‘ 

Tickets and Programmes to be had at the principal Music 
Shops; of Miss Binckes, 1, Alfred Place, Bedford Square ; and 
at Binckes‘s Musical Repository, Old Kent Road. 


MR, BENEDICT’S 
GRAND MORNING CONCERT 


Will take place 
On FRIDAY, 9th of JUNE, 


IN THE 


Concert Room of Her Majesty's Theatre, 


Under the immediate Patronage of their Royal Highnesses the 
Duchess of Kent, the Duke, the Duchess, and Princess Augusta 
of Cambridge, and the Crown Prince of Wurtemburg. 


Principal Vocal Perfor Mesdames Grisi, Persiani, Mol- 
tini, Clara Novello, Albertazzi, Pacini, Nissen, Monanni, 
Rainforth, and Alfred Shaw ; Signors Mario, K. Costa, Brizzi, 
Lablache, F e, and Fornasari; Herr ig; Messrs, 
Wilson and John Parry. Piano, Messrs. Douzee and 
Benedict: French Horn, Sig. Puzzi; Violin, Sig. Emilani; 
Violoncello, M. Gatreau. The programme will contain several 
interesting novelties, including a selection from the favourite 

















operas of the season. Boxes, s, and Tickets, for which 
an early application is r lly solicited, to be had at the 
principal Music-sellers; at Mitchell’s Royal Library, Bond. 


street; and at'M. Benedict’s, 22, Queen-street, Mayfair. 
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ANGLO-ROMAN STRINGS. 


EDWARD DODD, 


Manufacturer, by Special Appointment, to H.R.H. 
the Duke of Cambridge, 


Bags to direct the attention of Amateurs and Professors of 
Music to his ANGLO-ROMAN STRINGS for the VIOLIN, 
VIOLONCELLO, HARP, and GUITAR, which after several 
years’ tria] have been proved to combine all the qualities for 
which the Italian strings have hitherto been so celebrated. In 
clearness and brilliancy of tone they cannot be surpassed, and 
for a and durability they are unequalled. 

Edward Dodd respectfully cautions Professors and Dealers 
against a spurious imitation which is sold under the name of 
‘ Anglo-Roman.’ To avoid such imposition, each half-bundle 
is wrapped with a blue band, with ‘ E. Dodd‘s Anglo-Roman 


trings. 

N.B-—To be had of all the principal Music-sellers in Town 
— Country.—Please ask for ‘ E. Dopp's ANGLO RoMAN 

TRINGS,’ 





CORNOPEANS, VALVE BUGLES, TROMBONES, 
BASS HORNS, OPHICLEIDES, &e. 


TREGEAR AND LEWIS, 
96, CHEAPSIDE, 

Beg to call the attention of Country Brass Band Masters, 
and others, to their new list of prices, of the above useful and 
perfect instruments, being more than 25 per cent. cheaper 
than those of any other house. 

PRICES OF INSTRUMENTS, £. . d. 





Cornopeans, super. with 6 Crooks, Mouthpiece---- 2 12 6 
Do G) with case -+-+++e+++ 3 30 
Do Best, with Shake Key, ete -----+++ 13 6 
Do do, extra finished, with case -- 4 4 0 
Do do do, English Pistons-:-- 4 14 6 

D do, German Silver mounted 
with crooks and case ---.-- ieeasin Some - § 86 0 
Do do English do do --+--+-- 6 60 

Do 0 do Copper or Brass 
MnamMbed 0.00 ceccccrec-cvccesees 7 379 
Tenor with crooks - 4 46 
Valve Bugles ..+2+..+.seescescccesccesccees 4 24% 
Trombone.:.-..... AIG ooceces cocccesecccccscece 1150 
Tenor: -+++++s Bo ecece ere ereree ere ere 1 17 0 
Do  cccccecs CS sc cccccccccccccccvcceccccce 220 
Phase cco oreo GH cece. cccccocececcocccccece 2 12 6 
Do improved Gos -eeeeeeeeceseeeeeecers 3 3.¢ 
Bass Horns, 9 Keys -++.+++++ seveeres pbinne haen iene 6 60 
Ophicleide 9 Keys-.-.-.-+++++seeeeesceecceeeccees - 416 0 
TOD. TE TRGES + 0c cence rccccvese Cevcreccccccccce 77a 
Drums, Bass, = a peerabesesachroraies casein ps) a. <0 
Do. do, trophies «--++++-+-+seseeeseeeeeceees 5 50 
Do do, painted with Arms, ete. ---++-++++ + 6 60 
Clarionets, 6 Keys, Ivory Tip B C or E flat --- 1 5¢@ 
Do 8 do do GO ~  ccccve-cse 110 0 
Do 10do0 do Be osc'vvere 2. 
Do 12 do do Bb, ver bomeces 220 
Do _ 13 do do dO coer cece 8. 6 
Flutes, Super. Cocoa, with 8 Keys, German Silver 2 2 0 
Do do do extra mounted, Tips, etc. ao ee 
Do do do _ Ebony dO -erees 3°30 

Do do do do Silver Rings, Tips, 
and Keys Co rcccovsccvcccrcccrsocccerccce 5§ 8 0 
Do ~ do do Silver Bands, etc. --------++ 6 60 
Do do do __ extrachased Bands ..--.- a 
Do do do the bestthatcanbe made -- 8 8 0 


N.B.—Instruments taught, repaired, and taken in exchang?. 
List of Prices sent to any part of the country, post free.—96, 
Cheapside, London, 

PUBLISHED AT 
CHARLES NICHOLSON’S 
Flute Manufactory, 

13, HANWAY STREET, 

BY THOMAS PROWSE, 


The celebrated and highly favourite Songs— 
The Elfin Queen, as sung by Miss Dolby, 





Music by COS POSS~re 00 -coneccrscercoecoes Loder, 
The Outlaw ; or, I'm King of the Forest Glade Ditto. 
Oh! the Merry Days, Second Edition ---+-- Ditto. 
The Ivy Leaf «+++ -cccee-cevecccevsrescvers Ditto. 


Here was my Home --- 
Mary @ RoOn++++++++s000+ 
Come, come with me. -+++ 
I’m merry, yet I’m sad----- 
I love thee, dear England 
How dear to me, my native vale -- 

T. PROWSE, Hanway Street. 





WILSON’S 
SCOTTISH ENTERTAINMENTS. 
MUSIC HALL, 

STORE STREET, BEDFORD SQUARE. 
On WHIT-MONDAY, oth JUNE, 
At Eight o’Clock, 


MR. WILSON 


Will give his Entertainment, comprising the 
ADVENTURES OF PRINCE 
CHARLES, 


AND A 
REVIEW OF THE REBELLION IN 1745, 
With the Illustrative JACOBITE SONGS. 
Pianoforte Accompanyist, Mr. Land. 


PART I. 
Welcome Royal Charlie-—Wha'll be King but Charlie— 
He’s ower the Hil!s that I lo’e weel—Wha{ wadua Fight for 
Charlie ?— This is no my ain house—Cam ye by Athole— 
Loons, ye maun gae hame—Charlie is my darling. 
An Interval of ten minutes. 


PART IT. 
Johnnie Cope—The Women are a’ a wud — Allister 
M‘Allister — Wae’s me for Prince Charlie — There are twa 
Bonnie Maidens—Flora M‘Donald’s Lament. 
The Doors will be opened at Half-past Seven o‘Clock, the 
Entertainment commence at Eight, and termimate about 
Ten o’Ciock. 

Front Seats, 2s 6d, Back Seats, 2s. 
No more tickets are issued for the front, or reserved seats, 
than they can conveniently hold, and parties are recommended 
to be in their seats before cight o'clock. 
Private Boxes for Six Persons, 15s; for Eight, £1, to be 
had at the Music Hall, at Messrs. Cramer's, at Duff's, at 
Ollivier’s, and at Leader‘s, Bond Street, and at Messrs Keith, 
Prowse, and Co's. 
Books of the Words of the Songs, price 6¢, may be had 
at the Doors. 
Mr. WILSON‘S Morning Entertainments at the Hanover 
Square Rooms, on Wednesdays, and Evening Entertainments 
at Store Strect on the Monday Evenings as usual. 


WILSON’S EDITION OF THE 
“SONGS OF SCOTLAND, 


DEDICATED, BY PERMISSION, TO THE QUEEN. 
Books I. II, and III. are now Published. 





THE FIRST 
GREAT CHORAL MEETING, 
OF THE CLASSES 


INSTRUCTED ON 
WILHELM’S METHOD OF TEACHING SINGING, BY 


MR. ELLIOTT, 


WILL BE HELD IN THE 
TOWN HALL, BIRMINGHAM, 


On TUESDAY EVENING, June 13, 1843. 


The Semi-Chorus will consist of 160 Voices, and 
the Chorus of 700. 
The Singers will occupy the Floor. 


Admission Tickets to the Great Gallery (unreserved Seats), 
2s. each.—Reserved Seats in the Orchestra and Side Galleries, 
48. each. 

Parties residing in the Country, upon sending a remittance, 
may rely upon having the best unengaged Seats secured 
to them. 

Tickets are now on Sale at Mr. Elliott’s Music Warehouse, 
23, Ann-street, Birmingham, where a pian of the Hail may 
be scen. 

Doors to be open at 7; to commence at 8 precisely. 





THE EOLIAN PITCH-PIPE. 


REGISTERED : 





A Pocket Instrument for the use of Pupils in Singing Classes, 
and Musicians in general. An admirable substitute for the 
Tuning-Fork, being only an inch and a half long, and a quarter 
of an ounce in weight, and producing a clear prolonged note 
—May be had (price Two Shillings each) retail, at the Music 
Shops, and at Mr. Mainzer‘s Dejot, 340, Strand. Wholesale 





HANDEL'S MESSIAH 
Will be performed, for the BENEFIT of the 


ROYAL SOCIETY of MUSICIANS, 


In the Hanover-square Rooms, 
On WEDNESDAY EVENING, June the 7th, 


By the cminent vocal and instrumental performers belonging 
to Her Majesty’s Concerts of Ancient Music, 

Tickets, 15s. each, to be had at the principal music shops. 

The public rehcarsal will take place on Monday morning, June 5. 

Tickets, 10s. 6d. each. 





at Joun Greaves & Son‘s, 56, South-street, SHiFFI£Lp. 


Particulars will be du'y announced. 


NEW VOCAL MUSIC, 


Performed at the Chamber Concerts of Messrs. G. A. Mac- 
farren and J, W. Davison. 


G. A. Macfarren—O World! O Life! O! Time! 


Rhapsody, sung by teteec eens Miss sex 4 
2 Like some spirit wandering, Song Miss Rainforth, 
ne Ah! non lasciami no, Song: ---+-Mr. Clifford. 
Henry Smart—Rosamond‘s Song - ---- +++Miss Doiby. 


+--Miss Dolby and 
Miss Marshall. 
J, W. Davison—I fear thy kisses, gentle maiden, _ 


Come, let us begone (Duet). 


(Song) +++ ++ oc ccccccocecere iss Bassano. 
* In a drear-nighted December (Song) Miss Dolby. 
oe Poor heart, be still (Song) +---+- Miss Marshall. 
” Ah! County Guy! (Song) ---+--Misss Bassano. 


Skies brightly g owing (Song) --Miss Bassano, 
3 


ee Sweet Village Bells ( Ballad). ---Miss Birch. 
~ The Lover to his Mistress(Fragment) Mr. Clifford. 
” I have wept mine eycs tearless, 

(Song) «+ seeeesseeeeee Mr. Clement White. 


” The Light Canoe (Ballad) Mr. Clement White. 
Spohr—In the silver beams of Luna (Song, with 
Piano-forte Duet Accom.) sung by Miss Poole. 


THE MUSICAL EXAMINER. 


No. 31, will appca: on Saturday, June 3, price Two-pence. 
TERMS OF SUBSCRIPLION: 


3 . &: 
Quarterly . 20 — Stamped . 3.0 
Half Yearly 40— ” gia G0 
Yearly... 80 — 12 0 


*,* The Musicar ExAMINgR is delivered free of postage 
at the residences of Subscribers in Town, on the day of pubii- 
cation, and is sent into the Country free (at stamped price), on 
the same day. 

Subscribers to the Musicat ExAMmInER will be presented 














gratis, quarterly, with a piece of music by a popular com- 
poser, either vocal or instrumental, value THREE SRILLINGS, 
which will be delivered to them on on age of their subscrip- 
tions. So that a half-yearly subscriber will be entitled to srx 
SHILLINGS worth of music, and a yearly subscriber to TWELV # 
SHILLINGS Wo.th, 

*,* Quarterly Part, from Nos 14 to 26 inclusive, now ready, 
price Two Shillings. 


WESSEL anp STAPLETON, 
67, FRITH STREET, SOHO. 


MESSRS. COCKS’S MUSICAL 
PUBLICATIONS. 


M. DREYSCHOCK’S NEW PIANO MUSIC, as performed 
by himselfat his Concert andat the Philharmonic :—L’ Absence, 
La Clochette, La Tremolo, Study for the Left Hand alone, 3s; 
Le Vallon, La Coupe, Les Regrets, Impromptu, First and 
Second Military Rondos, the admired Romance, Andante 
Cantabile, the Nocturne, each 2s. and 3s.—London; Published 
by Messrs. COCKS and Co, 20, Princes Street, Hanover- 
square, Music-sellers by Authority to Her Majesty. 

THE MESSIAH and THE CREATION, for Voice and 
Piano, improved editions, by JOHN BISHOP, two large folio 
volumes in whole cloth boards, price 15s. each. The Times of 
2ist January, 1843, says;—‘ The great merit of both these 
works appcars to consist in the different airs being thoroughiy 
incorporated in the instrumental parts. The cheapness of the 
works is an additional recommendation, and cannot fail to 
ensure them the popularity they deserve.” The SEASONS, as 
above, arranged by Clementi, in one elegant volume, 2ls.— 
London :—Published only by R. Cocks and Co.—N.B. Caution. 
Of the Messiah and Creation, order John Bishop’s (of Chel 
tenham) edition. 

TO TEACHERS AND AMATEURS OF MUSIC, MU- 
SIC-SELLERS, MERCHANTS, AND SHIPPERS.—This 
day is gy in one vol. 8vo., upwards or 300 pages, PART 
I. of R. Cocks and Co.’s General Catalogue of New Music 
This Catalogue is so rich, that no musical person ought to be 
without it. To be had of all Music-sellers, at the Libraries 
throughout the United Kingdom, and of the Publishers, 20, 
Princes Street, Hanover Square, London.—N.B. Now ready 
for delivery, as above, the only complete edition of Spohr’s 
Violin School, by John Bishop, price 31s. 6d. 


EXETER CATHEDRAL. 
AT MIDSUMMER NEXT THERE WILL BE 


A Vacancy, 


In the Choir of this Cathedral, for a 


COUNTER TENOR VOICE. 


For particulars, apply to the Chapter Clerk. 
Exeter, May 16, 1843. , 


DANCING. 

ANCING TAUGHT, in the first style of 

* fashion, by Mr. WILLIS, 41, Brewer-street, Golden- 

square. Private Lessons, at all hours, to Ladies and Gentle- 

men of any age, wishing privacy and expedition. An evening 

academy on Mondays and Fridays. A juvenile academy on 

Wednesdays and Saturdays. Lessons in the Valse a deux 

ep every day. A card of terms may be had on application 
as above. 














London :—E. B. Taynor, at the ‘‘ Musical World” Office, 
3, Coventry Street, Haymarket. Sold also by G. Vickers, 
8, Holywell-street, Strand; Hamitton and MuLLBR, 
116, George-strect, Edinburgh ; J. Mrrcuxson, Buchanan- 
street, Glasgow ; and all Music and Bouk-sellers Printed 
and Published by JOHN MITCHELL, at his Office, No. 
25, Rupert Strect, Haymarket.—Thursday, June 1, 1843. 











